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CURATORIAL STATEMENT

by Fikile Mnisi, Nina Newman & Gwennéthiler

This art exhibition explores how we critically reflect on the many cultlimménsions oEngagement with one another
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to break away from outdated normia order toreconsider the relationship of humans to each other and to the world.

Striving for an ethics of accountability, our actions should be mindful of collaboration, links and complex relationships.
This approach aims to reciprocate life, focusing on productive, empowering energy. Braidotti writes that we must have a
GNRO6dzalG Y2YIFIRAO @GraAzyé 2F SGKAO&aZ SELIXIFAYAY3I GKEFG GKA
and allows for flows of affirmation of values and forces which are not yet sustained by the current sodiatancal
conditong ® . N} AR2GUGAQE OASS6 A& F2dzyRIGA2ylf (G2 GKA&A SEKAOA
conditions, striving to promote lasting engagement and collaborative thought regarding Ethics and Jewellery, Work and

Politics, and Trauma ar@omplexity.

Source: Braidotti, R. 2013. Nomadic Ethic®eleuzeStudies (7) 3:342359.



ETHICS & JEWELLERY
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JEWELLERS

David Mashiane
Faaizdsmail
FraserSchenck

Lilja Hastie

Madeli Viljoen
Mignon Daubermann



David Mashiane

B-Techin Jewellery Design arddanufacturing, TUT

Thisstudyinvestigateshow found plastic waste can be incorporated into contemporary
jewellery. The study promotes and encourages the practice of recyolmgler toreduce
harmful damage to the environment. Found plastics of various shapes and colours were

combined with silver to create contemporapyeces.



David Mashiane
Pendant (2014)
Sterlingsilver, plastic
Photographer:
NalediNdilisa

David Mashiane
Pendantll (2014)
Sterlingsilver, plastic
Photographer:
NalediNdilisa



Faaiza Ismall

DiplomaandB-Tech inJewellery Design aridanufacturing,
TUT

Althoughprecious metals and precious store® at the forefront of jewellery, | believe that
charms, amulets and talisman cafiectively beincorporated into jewellery to create bespoke
pieces that aresymbolically and historically significant. Soafiehe main ethical issues in my
theme included the use of alternate materials instead of original precious stespscially

when certain types of stones are considered prophylactic and possess specific powers when

applied as charms, amulets atadisman.



Faaizdsmalil
KateMiddeltoninspiredbracelet(2016)
Jewellery type: Bracelet
Medium: Sterling silver, pearls, culzicconias
Photographer: Natasha Mabena
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Faaizdsmail
CharlizeTheronbangle(2016)
Jewellery type: Hinged bangle

Medium: Sterling silver, facetqaeridots
Photographer: Thab®&hora



FraserSchenck

Diploma and Blech in Jewellery Design akthAnufacture
TUT

| used the work of Modernist architect Brian Sandrock as inspiration for the design of

contemporary jewellery. Sandrock was a prominent4ceatury architecandcommissioned by

the UNISAas well as the University of Pretoria to design buildings on their campuses. Allegations

has been madéhat SandrockvasA Yy @2 f SR Ay Bib&d&boad® | 3/ NRESIAVGIM &/ 1SS0 M2 y
that he won many commissions by being associated with the organisatsngthe work of an

architect clouded with apartheid connotations is a difficult ethical landscape to navigate, as |

wanted to only look at the architecture itself and not convey or promote any additional

unwanted ideals through hidesigns.
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FraserSchenck
UNISAPendant(2017)
Sterlingsilver, cement, chain
PhotographerTinoBila

FraserSchenck
UNISA Neckpie¢2017)
Sterlingsilver, cement, rubber
Photographer: Lesegbhosago
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FraserSchenck
UNISA Librargarrings(2017) FraserSchenck FraserSchenck
Sterlingsilver, cement UNISA Wingracelet(2017) UP Shiping (2017)
Photographer: Sterlingsilver, cement Sterlingsilver, cement
KeabetsweMotimele Photographer: Photographer:
Mpho Khorombi TshegaChoene 11
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Lilja Hastie

Diploma and BTech irewellery Design andanufacture TUT.
Winner of the De Beers Shining Lightsards: to attenda jewellery
course in Milan in 2018

Thisfive-piececollectionwasbasedon the patterns created by sacred geometry found in Gothic
cathedrals. The concept behind the collection is to push the limitations of how neckpieces are
traditionally designed for the femakgure, andexplore the interplay that the avargarde
neckpieces have with the bodygeallythe intention for these pieces are for the wearerlie
naked.The ethical implication of this is that as an artist | am expecting a woman to expose her
body for the sake of my work. Another ethical dilemma faced is the udeafins which had a

sacredmeaning, which are now puregpplied as design motifs in the pieces.
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LiljaHastie
Rougg2017)
Ramp neckpiece
Stainlessteel,
Swarovski crystal
PhotographerShakira
Bera
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LiljaHastie
Stained(2017)
Ramp neckpiece
Stainlessteel,
Swarovski crystal
Photographer:
ShakiraBera

LiljaHastie
Strasg2017)
Ramp neckpiece
Stainlessteel,
Swarovskerystal
Photographer:
ShakiraBera 14



LillaHastie
Onpoint (2017)
Ramp neckpiece

Stainlessteel,
Swarovskcrystal
PhotographerShakiraBera

LiljlaHastie
Rougeg(2017)

Ramp neckpiece
Stainlessteel,
Swarovskerystal
PhotographerShakiraBera
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Madeli Viljoen

Diploma andBtechin Jewellery Design and Manufacturé&T.

Winner ofDe Beers Shining Lights competition (2015), Anglo
PlatinumPlatAfricalewellery design awards (2015), Nuclear Africa
Baton design competition as well &kuthukaJewellery design
awards. www.madeliefjewellery.com

In my everyday life, | strive to live as ethically and sustainably as possible, loving everything that is
pure and natural and trying to keep my carbon footprint as small as posHitadpe to engage the

public in the important matter of natureonservation. Myork acts as aeminder totake care of

0KS $2NI RQA FAYAGS yI GdzNI £ NIBavaddzdidg Sadish ¢cheghicalst y R A 3
through myprocess, andry to use recycled metals in my piecésave been collecting organic

objects over time, consisting mainly of bones, insects, and smiaflals,often timesonly the

remaining fragmentd. meticulously combinéhem with my love for the striking detail of Victorian
ornament, motifs and patterns to produce arangel G4 f SR & wB ¥ y K ly da@@nmeéngsdzi dzNBS
aim to soften the morose subject of death by reviving these ethically sourced objects in inimitably

stylised Victorian scrollwork, resulting in a contemporary memento mori jeweaslaigction
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Madeli Viljoen
Lepidoptera's tinyeardrops
(2016)

Brooch
Oxidisedsterling silver,
moth, white coral beads and
faceted garnets
Photographer:

AngelMchunu
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Madeli Viljoen
Tears of hope for Rattus
norvegicug2016)
Earrings
Oxidised sterling silver, natural
moonstones cabochonsesin,
preserved rat bones

PhotographerNjabuloMathontsi

Madeli Viljoen
Be(eyemembered2016)
Neckpiece
Oxidisedsterling silver,
electroformed copper, resin,
preserved bees, natural
moonstone cabochons
Photographer:
TumeloRamaboea

Madeli Viljoen
Potamochoerusarvatus(2016)
Earrings
Medium: Oxidised sterling
silver, electroformed copper,
bushpigteeth, rubybriolettes
Photographer:
BusisiweSenong
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Madeli Viljoen
Dream on scarabaeidae
(2016)

Brooch
Oxidisedsterling silver, beetle,
resin, natural moonstone
cabochons, faceted garnets
Photographer:

TshepoMoiji

Madeli Viljoen
Rattus norvegicus, a
fragmentedremembrance
(2016)

Ring
Oxidisedsterling silver,
electroformed copper,
rat skull
Photographer:
TshepoMoji
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Mignon Daubermann

Diploma and BTedh Jewellery Design arddanufacture TUT.
Jewellery categorwinner, PlatAfricaCompetition2014, Ovesall
winner of PP@maginarium2015/16

dTraditional craftsmanship can promote longevity of a craft, passing on technigques and establishing
the importance of an art forgh Peter Dormer

My body of work investigates handmade craft principles that are identifiecuiyenttheorist,

52NXYSNE YR (KS yAYySUiISSyGiK OSylddzaNBE ! NIa FyR [/ NJ
draw parallels between the effects of the great industrialisation of the 19th century with modern
technology such as 3D printing and its effects in the loss of valuable art skills. This includes the
dehumanisation of jewellery crafting as the artisan is increasingly forgdgnvork represents

South African indigenous insect that drandmadefrom silver and using the contemporary

technique of colour pencibn-metal. Ethics isnaintainedas only handmade principles, as identified

by Dormer, were applied in the manufacturing process fohdinsects remains were used as

models.
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Mignon Daubermann
TheGrasshoppe2016)
Brooch/pendant
Sterlingsilver,
colourpencil on metal, wood
Photographer:
SiyandaMgini
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Mignon Daubermann
TheShield Bug ring collection
(2016)
Set of 6 stack rings

Sterlingsilver

colour pencil on metal

Photographer: Ezekiel
Rantlhoatlhoa

Mignon Daubermann
TheMoth earrings(2016)
Sterlingsilver,
colourpencil on metal
Photographer:
LucanMtshweni

Mignon Daubermann
Honeybee brooches |, 1l and (R016)
Pin brooches
Sterlingsilver,
colourpencil on metal
PhotographerienfordNkosi
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Mignon DaubermannShield
Bug cufflinkg2016)
Sterling silver,
colourpencil on metal
Photographer
AyandaNyembe
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WORK & POLTICS:
CULTURE AS CRITICAL AGENCY
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Alicia Hindson
Ingrid Bolton
Kabelo Maja

Karin Lijnes
Nyasha Bwerinofa
Zyma Amien



Alicia Hindson

BVA UNISA
Artist

Jerusalem

Considering theoncept ofplace, displacemerand land ashomd, f A OA I Q& | NI AAGA O L.
referenceshe gold mining sites of thé/estRand. Alicia extensively researchibd devastating

effectsof uranium onhumans living in close proximity to these toxic sisftsand tailings dams,

whichall contain varying levels of radioactive soil and water as a direct result of the mining
operations.People consumpicamade from the sand from mine dumps and it is believed to cure

various ailments, cure acne and lighten the skin. Pregnant women and children are the biggest
consumers opica The use of glass suggests transparaaryfragility, where every layer tells a part

of the story.This narrativeasks for an embodiment of a nesthical consciousneswherewe need to

take responsibility for the past, as this would inform the actions of the present and future.
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AliciaHindson
Jerusalenf2018)
Paintingon Glass

consistingof 9 glass
panels on wooden
stand

50x 45 x 25cm




AliciaHindson
Detail of the installation and
context ofJerusalenf2018)
Research books with data from
the mines and soil from the site
50x 45 x 2&&m
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AliciaHindson
Detail ofJerusalen{2018)
Paintingon Glasgonsistingof 9
glass panels on wooden stand
50x 45 x 25cm




Ingrid Bolton

BVAUNISA, MVMichaelisSchool of Finért
Winner of Sasd\New Signatures competition 2012
Artist and Lecturer, UNISA

Directionallines of roots andboundaries

The ecocline is the point where the absorption of carbon dioxide from the atmosphere into the

ocean takes place. On my first reading of the weedclin€ L YA ANBFIR Ad a4 4SOz
have chosen to retain because it speaks of a fragile boundary that humankind may be overstepping.
Anthropogenic climate change (caused by humans) is due in large pghé burningof fossil fuels

like coal andbil. Relationship®etween various compounds are explored here:

[ 21t FNRY { g Bommifnsid t©do fired dolver stations, calcium carbonatev
depleting, isa compound that is essential for skeletal and shell production in marine animals and
turmeric referencingooth healing and rhizome theory. Directiorigles ofroots, contours of the

ocean, funnels and laboratory equipment come together to question the relatiorstipeen

things.
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Ingrid Bolten
Directional lines of roots and boundari@®18)
Mixed media InstallationCoal,Calcium Carbonate,
turmeric, porcelain, laboratory ware. 31



Kabelo Maja

BA (FA) KwaZulu Natal
currently enrolled for MVA UNISA
Artist and Lecturer, UNISA

LGQa tfledAayYs
This artwork stems from my background as a sprafessional soccer player, and now an artist
academicPlayis fundamental to sport for there can be no sport without playnilarlyartists

often claim to have beel LIt | & A y\#hen ekiidiygRh@ir art makingocesses as

experimental explorationThe appeal for art and sport arises from their aesthetics and freedom to

participate at will.

Theartist highlights ethical issues in sport and by large, life in general. The closeness of art and
sport to everyday life makes them strong proponentswfural dilemmas embedded in positions

of power, fair play andeamwork
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Kabelo Maja
LOQa 2017208} Y S
Steel and Clay
Dimensions variable 33



Karin Lijnes

BVA and MVA UNISA (1998)
SasoNew Signatures Award (1992)
Artist

Rebel

| examine theconcept of female identity within a rampant consumer culture through the use of a
wide range ofmagesand processednthiswork, WY A Y S (1 A Oapprdpahied fom theNB
cosmetic industry. The head is a motraim a plastic doll and therefore underscores notions of
stereotypesassociated with female identity. The colour amaime,inscriptedin neon,is derived

from the lipstick range of fashion houddac. lattempt to show a restoring of dignity (a healing)
coupled with a playfulnes3his narrativeof change is a resistance, a movement against the black
hole ofmimesis, intendeds a dynamic assemblagedifference to affirm subjectivity as ethical

justice.
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KarinLijnes

Rebel2016)
Ceramig¢neon transformer siliconcables perspex plinths.
Head 200(w) x260(h x270(I) cmNeort 800 x 385 cm




Nyashabiv Bwerinofa

Diploma inEducation ldistory and Art & Design

Mutare Teachers College, Final year BMA (Multimedia
Studies: Digital Visual Arts), foutite Mayibuye DigiArt
Academy, Kimberleysecondary education teacher

The Educatiorsiestem The Class & The Balance

My work attempts to weigh the value of education offeredsahools] use forms and elements that
help to depict the backwardness and conservativeness of the school system in South Africa and
Africa ingeneral, where the importancef practical subjects and other skidige lacking ithe

schoolcurriculums.

| utilizea simplistic style and playful approach to my work so as to suggest that the solution to the
problem is not as sophisticated as it migltem andvith the participation of all the stakeholders in
child education this is achievablghildreneverywhere have a right to good qualigucation,

which guarantees them a bettend prosperous future
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Nyashabiv Bwerinofa
TheEducatiorSiestem The class
(2017
Shortfilm, 3min 34sec

Nyashabiv Bwerinofa
TheEducatiorSiestemThe
Balancg2017)
Shortfilm, 1min 38sec
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Zyma Amien

BVA UNISA, MMMichaelis School of Fi&rt (both Cum
Laudg, Winner PPC Hmagine Award (2012), Winner

Sasol New Signatures award (2018)ist and lecturer,
UNISA and UCT

Transfer

My work is rooted in the garment industry where | examine specifically the alienation that workers
endure.The aim of manufacture is to produce a required amount of garments within a given time
frame. Workers repeatedly sew the same part gfaament.Workersare furtheralienated from

the garment they create because they create iteimsy cannotafford. They work in close

proximity of each other, but remain alienated within thepace and the deafenirgpund of the

running sewingnachines. Myork is created doingRotoscoping; a conceptually linked technique

that involves making repetitive marks over a lwdeo andthen seaming itogether.
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Zyma Amien
Transfer(2018)
Stills from Animation




TRAUMA & COMPLEXITY :
MAKING SENSE OF WORLDS
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ARTISTS

Carolyn Parton
EmmaWillemse
MasenyaFisha
Mem Sevenster
Nathani Lineburg
Mari Retief
Roxane Wilson



Carolyn Parton

BVA UNISA (Cubaudg
Artist and graphic designer

Notes on thewind. Invisible chords.

Thecreation of desiress.disgust, and how this affects humaehaviour,s where my interest lies
Workingwith discarded remnants of artmaking, my process resembles an archaeological approach,
uncovering human stories by looking into residual materials. These hypostatic materials carry
backstories that reflect ethical and cultural issues. They are a means to access both the physical and
psychic strata of wasteland spacgethe spaces we prefer not to inhabit, where forces affected by
individual, small desires (or disgust) have accumulative weight and multiple layers of ingterhpt

to create desire through the altering the state of these unwanted materials in a creative process, re

envisioning the values inherent in matter and actions that affect who we are and what we become.
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Carolyn Parton
Notes on the wind (2018)
20.3kgreclaimed paint reconstituted in strata. 64 x 105cm 43



Carolyn Parton
Detail ofinvisiblechords(2018)
DigitalLINA Y G > FNIA&aGaQ LI Ay
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Carolyn Parton
Invisible chord§2018)
NIAAGEAQ LI Ayl

NBEOf I AYSR 7T NRBsY

QX



Emma Willemse

BA FineArt (Potch) PostgraduateDiploma in Visual Art (Unisa, cum
laude),Honoursin Librarianship (Unisa) and a Masters in Visual Art
(Unisa, cum laude

Artist and educator, http/www.emmawillemse.co.za/

Rupture bookVI

a X loss is known only by what remains of it, then the politics and ethics of mourning lie in the
interpretation of what remaing how remains are produced and animated, how they are read and
& dza O | (EydSDR @ Kazanjian, D (eds) 2003:ix

The marks of residue on the inverted side of the wooden parquet blocks usagpinre Vare mute

reminders of previously installed floors of homes in Woodstock, Cape Town; however, the opening

YR Of2aiAy3d 2F GKA& IINIAadQa o221 | OGA@QSte a&adzy
ripped out of their roots

End D.L. & Kazanjiai. (eds). 2003Loss: The politics of mourni@erkeley: University dCalifornia.

46



Emma Willemse

Rupture bool/1(2017) part of the Series101 ways to long for a home
I NJI hodk) @rcertina flag construction, discarded parquet floor blocks, paper, mull fabric

a7
DimensionsClosed; 25.5 (I) x14.5 (w) x 8 (h) cm, Open 50 (I) x 14.5 x 30 (h) cm.



MasenyaFisha

Final year BMA (Multimedia Studies) UNISA

Calling theSpirit

Following the trauma of a neatteath experience, where | survived, but others did not, | developed a
concept to address the ethical dilemma | wrestled with. Wtk highlights the implication of not
collecting the spirit of a person after they dis a result o& car accident. There is a belief amongst
many indigenous African people that a ceremony needs to be performed at a particular place where
the accident took place to give the spirit final rest. If the ceremony is not performed around that
place some people while passing might see what they perceive to be a person whereas they are

seeing the restlesspirit.
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MassenyaFisha
Calling theSpirit(2018)
Short Film.
Duratiort 02:56
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