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PROXIMITY 2024

An exhibition of works created by Unisa staff and academic associates

Curator: Dr Gwen Miller

Proximity is grounded in relativity that is associated with closeness and distance. The concept relates to
both the public and private spheres of our lives and can point to spatial and temporal distance, social and
hypothetical distance or closeness. Proximity also implies markers such as cultural paraphernalia,
suburbia and natural landmarks. It relates to the tensions of issues that both binds and separates us
across the categories so neatly crafted by the specialists other than ourselves.

As an institution, UNISA employs academics from various regions due to the decentralized nature of our
institution. Staff members also work in relative isolation from one another, and this exhibition offers a
glimpse into the research topics of artists from these varied areas.

Identifier

Artist, Title (date). Medium, format.

Colleen Alborough

Sisyphus in Joburg, 2013 - ongoing

Framed, Mixed Media physical computing wall
installation, consisting of relief prints, fabric, vinyl,
found objects and physical computing
components: DC motors, Servo motors, LEDs,
Arduino Uno Microcontroller with electrical parts.
123 x93 x 12 cm

Colleen Alborough

The wall installation examines the legacy of mining in Johannesburg and the damaging impact this industry and its history has
had on South Africa. The work engages with how historical ghosts of Johannesburg’s past still influence our country’s citizens
today. Sisyphus in Joburg invites the audience to question South African’s troubled past. Colonialism and Apartheid have left
deep scars in all South Africans. To heal as a society, we need to re-examine our Nation’s history.

As South African citizens, we need to make a Sisyphean effort to analyse and question our past and re-write our history. This
requires that the stories never told must be voiced and recorded; and the hidden, omitted tragedies must be unearthed and
bought to light. | refer to this artwork as a “living” artwork continually evolving as the components of physical computing
eventually “die”. Thus, the artwork is always in process, requiring the artist to examine, repair and replace the “dead” parts.
The artwork has an infinite number of histories, as it is continually being repaired and re-written. (228 words)

Colleen Alborough is a Johannesburg-based interdisciplinary artist and art educator. As an artist, Colleen is interested in the
intersection between traditional art media and digital technologies. Thematically, her work explores the relationship between
sense and place: namely, how a place and its history can affect a person’s sense of self and wellbeing.
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Colleen uses multiple media in her creative practice, creating both 3D and 2D artworks. This includes video installations, stop
frame animation, physical computing, interactive technologies and printmaking. Colleen has exhibited extensively in South
Africa, as well as in Italy, Germany, USA and Cyprus. She is is represented by Galerie Seippel in Koln, Germany. (232 words)

http://www.art.co.za/colleenalborough

Christel Liebenberg
Journey of a Fallen Cloud

Animation

Christel Liebenberg

The animation, Journey of a Fallen Cloud, is one of several outcomes of an ongoing collaboration between a sculptor and an
animator. Rather than focussing on socio-political issues or the state of the world, the collaboration experiments with how the
dialogue between two artists can manifest as objects and stories.

With a shared interest in the perceived border between the natural and the artificial, the organic and the synthetic, the
collaboration explores the transformation that happens between physical and digital media and how these different modes of
artistic expression continually reshape each other.

The animation is less about the pictorial or narrative and instead focuses on the dynamic and transformative space that
collaboration itself creates, where new possibilities and new ways of working unfold through experimentation.

Christel lives in Cape Town. She completed her MVA and has been a lecturer at Unisa on contract basis. Working
predominantly in new media, film and animation, her expertise is focused on motion arts.



http://www.art.co.za/colleenalborough
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Ania Krajewska

FOR THOSE WHO LIVE BY LIGHT (sequence 1
and Il) (2024)

(Dimensions: 600mm X 135mm X 145mm)

Medium: mixed media, prints, inks, leaves,
Perspex.

Ania Krajewska

These two works are part of the project PLANTS HAVE POEMS INSIDE THEM and are a response to Zoé Schlanger’s book
on the life of plants, The Light Eaters. Becoming an attentive, keen, and tender observer of leaves and their life-processes
was the key drive behind this project. Leaves not only tell us their stories of the unstoppable transience states but connect us
to the living world. Their breath-outs are our breath-ins forming a continuous harmony between the interiority of multitudes of
chloroplasts tightly packed under the green protection of epidermis and the pink, oxygen-dependent epithelial cells of our
lungs. Chloroplasts attest to their bond to the vastness of outer space and the energy of our closest star.

While paying deep attention to our biological environments is crucial for our own self-preservation, the main drive behind the
work was the enchantment with the “in-betweenness” and ephemerality of all life forms. Looking at leaves close and anew,
devotedly photo-documenting different stages of their being and paying attention to the entities usually taken for granted, can
bring about an enriching experience. Light, the inner actions of bursts of energy and the temporal states and processes
occurring continuously in plants were approached as joyous and wonderous events.

Ania Krajewska is a senior lecturer in the department of Art and Music at UNISA. She obtained Master’s degree in Fine Arts
cum laude from the University of Pretoria in 2000, while her PhD qualification in Art History was completed in 2014 at the
University of South Africa. She participated in numerous national and international exhibitions
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Rohini Amratlal

Sieve (2021)

Cotton tapestry, mild-steel rod, ochre, turmeric
(Installation), 66. 5 x 47 x 34 cm (approximately
each mild-steel hand), 120 x 100 cm (Tapestry)

AN
/,;/ '//"

,'/lr‘ P A%
4 =

Rohini Amratlal

My work, Sieve, symbolises the essence of cultural bonds that, like the twin powders of turmeric and ibomvu (ochre) used in
Indian and African rituals, cannot be contained. The powders fall through the spaces in the hands of the metal armature,
representing the inevitable slipping of these bonds through human grasp. The hands, symbolic of human agency, have no
currency in the spiritual realm, where the ineffable experience transcends physical control. Yet, the anxiety of this
uncontainable bond is soothed by a neutral bed beneath, which absorbs the emotional weight of the experience."

Rohini Amratlal was born in 1998 in Durban, South Africa. She is a South African contemporary artist and emerging curator
working with a range of materials to make tapestries, prints, sculptures, and installations. Her work focuses on her personal
experiences and connections she develops with various people, touching on matters of race, love and loss, identity and
memory in post-apartheid South Africa. She works part-time as assistant lecturer in the Jewelry design department at DUT
and in the Arts department at UNISA. In 2021, she obtained her Postgraduate diploma in Fine Art from the Durban University
of Technology. She has also participated in an exhibition titled: “An Unfurling”, under the Young Artists Project as an intern
curator, which was directed by the KZNSA. Rohini participated in a four-month internship with Carol Brown at Curate A Space
and as a candidate in the Art Bank commissioning program. She has exhibited in numerous group exhibitions in Durban and
Johannesburg.

Laurette de Jager

Memory of a Tree (2023)

Layered photomontage printed in single layer on
plexiglass and suspended from the ceiling, to
allow light to filter through. Suspended on
stainless steel cables.

73cm x 35¢cm

Laurette de Jager

The photomontage titled Memory of a Tree (2023) is a layered photomontage printed in single layer on plexiglass, and
suspended from the ceiling, to allow light to filter through. The effect is like being haunted by the memory of a tree; the light
filters through the photomontage mimicking the dappled sunlight which falls on one as you walk through a forest. From this
work flowed the need to expand on the experience of memory, loss, and being haunted by an ever-fading natural world.

The decision to print the photomontage on plexiglass (better known as Perspex) is a material consideration: The material is
essentially plastic (a product of petrochemical processes), derived from fossil fuels, which is one of the major contributors to
human induced climate change, furthermore, plastic is the worst pollutant on this planet. Plastic is therefore the catalyst for
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climate grief that accompanies solastalgia. Further in this space between material and memory, we are reminded of the
ephemeral nature of all things, particularly those we mercilessly exploit in the name of progress (Lowenhaupt Tsing 2015: 21—
24). In this sense, the installation becomes a memorial, not only for the forests but also for the prehistoric beings, whose
remains we are using to create fossil fuels for energy and consumer produce.

Laurette de Jager holds a MA in Visual Arts (Unisa) (Cum Laude), ND in Jewelry Design & Manufacture (CPUT) and an NHD
In Jewelry Design and Manufacture (CPUT). Laurette is currently working toward her PhD in Art through Unisa. She lives,
works and teaches in the Northern suburbs of Cape Town. Laurette has participated in numerous group exhibitions; her work
is represented in private collections in South Africa and abroad.

Elfriede Dreyer

Animal farm (2023)
Charcoal and pastel on 250gsm Fabriano,
500x700mm

Are you playing with the cat or the cat with you?
(2023)

Charcoal and pastel on 250gsm Fabriano,
500x700mm.

Robot (2023)
Pencil on 250gsm Fabriano, 500x700mm.

Zoo city 1(2022)
Epson ink on Hewlett Packard Gloss 235gsm, 840
x 1190 mm.

Zoo city 2 (2023)
Mixed media on canvas, 50x 38 cm.

Zoo city 3 (2023)
Mixed media on canvas, 50 x 38 cm.

Elfriede Dreyer

My works on exhibition are from the Song of the Philosopher series (2022-2023), in which | transmuted selected verbal
musings of philosophers and writers into artworks. Word-image relationships are formed by correspondence, association, and
emotion. In the Zoo city works, the ideas of British author J.G. Ballard (1930—2009) on the character of the contemporary city
and its inhabitants are transmuted. Ballard suggests that intense technological environments deprive humanity of its essence,
rendering people more animalistic, self-centered, and violent. George Orwell is widely regarded as the prophet of false
utopias, as articulated in Animal Farm and 1984. The French philosopher René Descartes (1596—1650) argued that animals
are mechanical beings functioning like automata or machines, lacking non-material souls. Though this view drew much
criticism, it can be seen as a precursor to today’s cyborg and robotic culture. The French philosopher Michel de Montaigne
(1533-1592) famously asked, "When | play with my cat, how do | know she is not playing with me?" He identified a solipsistic
circle of similar behaviour in both humans and animals. Humans, he suggested, often conduct conversations with themselves
as if they are mute, which mirrors animal-like behaviour.
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Elfriede Dreyer is a conceptual artist who works across various media. She is a prominent curator, an Extraordinary Professor
of Art at Unisa, and is rated by the NRF. Her solo exhibitions include two in France, and she has participated in numerous
group exhibitions at major galleries, museums, universities, and art festivals, both locally and internationally. Her work is
featured in public collections at the University of Pretoria, Unisa, Telkom, DBSA, FNB, and various private collections, and is
auctioned by Strauss Art Auctioneers. Her multi-disciplinary qualifications include: D Litt et Phil (Art History); MA (Visual Arts);
HED; BA(Philosophy, French); Int. Dip. (Interactive Multimedia); Licentiate (Piano).

www.elfriededreyer.com

Sango Filita

Flip it around 1 (2024)

Flip it around 2 (2024)

Who deserve to be commemorated? (2024)
Who deserves to be honored? (2024)
Reflecting to the past (2024)

Blame game (2024)
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Sango Filita

Title of the exhibition: (Kuyahlekwa noba kubhujiwe) Some things will make you laugh even if you do not have to.

My artworks shine a light or problematize the assimilation of colonial and apartheid or (former oppressors) by our post-colonial
and apartheid governments (Former liberators) It is a futile exercise to continue blaming colonialism or apartheid for the ills
that our communities are suffering. The failure of service delivery by the current government, cannot be blamed on apartheid
especially 30 years of democracy. Therefore, the idea of commemorating or memorialising, honouring in this project is
motivated by the stamps designs that were used by the Post Office. These stamps commemorated special dates or important
events or honoured special deeds by citizens of the country, such as President, athletes, etc.). The 4IR (Fourth Industrial
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Revolution) has rendered some functions by the Post office null and void hence diminishing its relevance in today’s
commerce. This project does not support any political party, but it seeks to challenge and share the idea of capturing and
documenting socio-economic and political [mis]deeds by government so a record of this 30 years of democracy can be
preserved for future generations.

Sango Filita was born in 1990 Queenstown, South Africa. He graduated his B-tech degree in Fine Art at Walter Sisulu
University 2014, East London. Filita recently obtained his Master's degree in Visual Arts from the University of South Africa
(UNISA) and he is currently working on his PhD research. As a visual artist, Filita specializes in painting, printmaking, drawing
and sculpture, but his love is with painting. Sango has also exhibited widely in various National exhibitions. Filita was
nominated by the Department of Sports, Recreation, Arts and Culture in the (Cultural Awards for 2018/2019) for best Visual
artist in two-dimensional art. Sango focuses on the topical issues that are challenging South Africa at large. In the new
artworks Sango portrays the issue of social life and of Covid 19 on how it has and is still affecting everyone and the country.

filits@unisa.ac.za

Nkomene Hlongwane

5 Madi (2024)
Mixed media
49 x 49 cm

2 Madi (2024)
Mixed media
43,5x43,5cm

1 Madi (2024)
Mixed media
36,5 x 36,5 cm

Nkomene Hlongwane

Madi's (series) artworks are exploring the theme of identity. | define identity in my work with my family, religion, and most
importantly my name. Hence Madi's (series) looks at the process of changing my identity names, as a way of reframing my
identity. The Madi (series) also employs the pattern of South African banknotes and coins. To point to the currency that identity
embodies. The recent series incorporates the coin currency format, the works are individually titled 5 Madi, 2 Madi, and 1
Madi. The title Madi is drawn from the Setswana term which means blood and money, since the artworks comment on
currency or value in identity and about family’s bloodline. Thus, blood and money ‘madi’. The artwork also gives the feeling of
an identity book by using identity document copies. In addition, through using my great-grandmother’s reference book
(“dompass"). This is a way of acknowledging the generational identity and indicating a process of changing names being
documented in an artwork. Furthermore, the artworks also employ embroidery and the wool knitted covers to point to my
Tsonga identity.

Nkomene Hlongwane is a visual multimedia artist from Vaalbank Mpumalanga. Known for his creativity and range of artistic
practices such as drawing, needlework, and collage. Hlongwane holds a degree in Visual Multimedia Arts from UNISA. He
participated in several group exhibitions in Pretoria, amongst others the SASOL New Signatures (2024), where he was a
finalist The combination of needlework with detailed graphite, charcoal, and pen drawings can be described as Hlongwane’s
unique style. More importantly, this combination is closely linked to the artist's heritage and identity. As Tsonga people have a
strong history with tapestry.

https://nkomene.wixsite.com/my-site
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Chris Jeffery

Angry Baiji i LamentAltions (2024)

Music video with image generation with Al and
Soundtrack, 3 Minutes 32 seconds

Video link:
https://youtu.be/eBZdKuoJxVg?si=IPbvjWWoyDe
FYICk

Chris Jeffery
Angry Baiji i LamentAltions (2024) is a music video with image generation with Al and Soundtrack. The experimental video
explores new avenues of latest technologies.

Chris Jeffery is a classical composer, songwriter, producer and senior lecturer in Music at Unisa. He holds a DMus from the
University of Cape Town. Chris does research and creative work in film music, popular music and music technology. He is a
specialist in Music composition, Music technology, Film music and Music analysis.

Performances and Composition Activities include:

2020 Lockdown! Recording a song using household objects and a cellphone. https://youtu.be/NLYo11G tyU.

2019 Holograms for String Quartet (2014-2015), performed by the Odeion String Quartet at the Dr Miriam Makeba Concert
Hall, University of South Africa, Pretoria. https://youtu.be/HRCFEjeBRCS.

2018 De Voortrekkers orchestral film score (2016), Selected for South African submission to ISCM World New Music Days
Festival.

2017 De Voortrekkers orchestral film score (2016), Sound and video installation at NewMusicSA New Music Indaba, Pretoria.
2015 Movement for Viola and Piano (2010), performed by Waldo Alexander and Jill Richards at NewMusicSA New Music
Indaba, Bloemfontein. https://youtu.be/9fzCRt4nNus.

jeffecd@unisa.ac.za

Lawrence Lemaoana
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Lawrence Lemaoana
Born in Johannesburg in 1982. Lives and works in Johannesburg, South Africa.

Lawrence Lemaoana critically engages with mass media in present-day South Africa. Seeing the relationship between media
and the ‘people’ as inherently problematic, he identifies and repurposes existing control apparatuses using his trademark
cynicism. Lemaoana’s embroidered works are emblazoned with appropriated political dictums woven in kanga fabric — a
material with its own complex ancestry. Here, Lemaoana wages criticism on the agency of local media, and its ability to shape
social consciousness: the result turns didactic and propagandistic tools on their head.



https://youtu.be/eBZdKuoJxVg?si=IPbvjWWoyDeFYlCk
https://youtu.be/eBZdKuoJxVg?si=IPbvjWWoyDeFYlCk
https://youtu.be/NLYo1IG_tyU
https://youtu.be/HRCFEjeBRC8
mailto:jeffecd@unisa.ac.za
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He regularly exhibits in France, most notably in the context of memorable exhibitions at Fondation Louis Vuitton, La Maison
Rouge — Antoine de Galbert Foundation, MAC-VAL, Les abattoirs, Toulouse but also in the United States, Norway, Italy, and of
course, in South Africa, at the 1ZIKO South African National Gallery and Wits Art Museum, Johannesburg, South Africa. His
work features in prominent local and international collections, including Sindika Dokolo Fondation, Luanda, I1ZIKO South
African National Gallery , Cape Town, Louis Vuitton Fondation, Paris, Lafayette Anticipation, Paris, Collection Léridon, Paris...

Lemaol@unisa.ac.za
https://afronova.com/artists/lawrence-lemaoana-2/

Kabelo Maja

Pierneef Powerline (2024)
Oil on Canvas

Kabelo Maja

The painting references a tradition of landscape painting but integrates powerlines as an alternative insertion into the
discourse. In this manner he invites fresh approaches to discourses around land and power.

Kabelo Maja holds a Master of Visual Arts (MVA) from Unisa and lectures in the Visual Arts Section of the Department of Art
and Music at the University of South Africa. As an artist, Kabelo has exhibited locally and internationally, and has created
illustrations for stamps for various national states. He works in and explores a variety of media and subject matter in both
painting and sculptural installations. He has exhibited widely, including in South Africa, Australia, Germany and China.

Maja works in diverse art media with research interests mainly in the intersection of art and sport, and the social impact of
power hierarchy. He has served in various professional capacities as a board member for various art fraternities and
adjudicated numerous national art competitions in South Africa and Internationally.

majakkj@unisa.ac.za

Thomas Masingi
Confronting the Inner Beast Series (2024)

Facing my Fears
Digital Print on Felix Schoeller True Fibre 200 gsm
59.4 x 42 cm

| Have Endured Enough
Digital Print on Felix Schoeller True Fibre 200 gsm
59.4 x 42 cm

Ready To Put In A Fight

Thomas Masingi

Digital Print on Felix Schoeller True Fibre 200 gsm
59.4 x 42
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Exhausting

(2024)

Digital Print on Felix Schoeller True Fibre 200 gsm
59.4 x 42 cm

Thomas Masingi

Confronting the Inner Beast Series (2024) is about coming face to face with the demons that haunt us daily. The photographs
investigate how the internalisation of society's perceptions of us can bring out the monsters in all of us. We then become
violent and then the people around suffer from our actions and reactions. The artist chose to use photography as he believes
it captures the emotions of the figure in the frame perfectly. Through his collaboration with Karabo Khafela, Masingi produced
works that touch on ideas around suffocation, entrapment and the unleashing of the rage that society has caused by
constantly attempting to shackle the figure. The body is in a constant search for freedom, and this often comes at the expense
of one’s peace since fighting is the only way out. | believe that acknowledging and embracing your shadow self is the only way
we can find balance.

Thomas Masingi is a South African visual artist who was born and raised in Mokopane, in the Limpopo Province. He is
currently based in Pretoria and is currently in the process of pursuing his Master of Visual Arts degree at the University of
South Africa. His work mainly touches on issues of black masculinity, depression and anxiety. The most prominent themes
touched on by his work include vulnerability, fragility, toxicity, psychological battles and the concept of the self and the shadow
self. His work is heavily influenced by hip hop culture and his spoken word/poetry background.

Gwenneth Miller

Measuring all that Matters in Paper and charcoal
(2014).

Charcoal on collaged layers of Hahnemiihle, 680
mm x 900 mm. Framed.

Measuring of all matters in Paper and ink. (2024)
Lucia Pro Ink and acrylic ink on Hahnemuhle
Photo Rag 308 gsm Paper, 6 individually framed
works installed on a shelf.

Gwenneth Miller

In the research theme “The measuring of matter” | approach the problem of time and its impact on all material matter. |
question the gap between each of these fibrous constructions. Documenting books in my collection was an act of
photographing individual portraits to capture their ’spirit’ with dignify. With an investigative eye | looked up close to see how
books of similar content stand next to another — telling a story that | need to figure out. Using the frailty of between matter and
bones, mapping devices and objects, | built an imagined format of measuring the relationships to consider our reality of being
bound by time and matter. Weather mapping was used as metaphor think about fresh winds blowing new life into matter,
narratives of second journeys and images that evoke our relationships with material ‘stuff,” measuring whether it even matters.
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Gwen Miller is a Senior Art lecturer at Unisa in the Department Art and Music, where she completed a doctorate (2015). Gwen
exhibits both nationally and internationally. Her art has been taken up in national collections such as The University of South
Africa Art Collection, ABSA Bank, Sasol Art Collection, SAHMS (South African Health Medical Military Service Pretoria),
Pretoria Art Museum and ART BANK South Africa, amongst others.

https://www.gwennethmiller.com/the-measure-of-matter-2024

Odun Orimolade

Musing (2024)

Multimedia, Video, Site specific (Dimensions
variable)

Odun Orimolade

Musing engages ideas of how human consciousness and planetary thought converge to inspire a holistic view of our role on
and in our world. It hones on how human well-being is connected to the environment and spaces of inhabitation. It touches on
human consciousness of the archaic, magic, mythic, mental and integral in mutations through interactions with spaces of
navigation. This connects with neurological ideals of which consciousness is regarded as a developmental outcome of the
biological evolution involved in the adaptation of living system. These systems proffer that human consciousness and
planetary thought are deeply intertwined, reflecting our awareness and interconnectedness with the earth and its myriad
ecosystems. At the heart of this relationship lies the natural world, and the larger biosphere inclusive of the unseen. This
consciousness shapes perceptions and interactions that influence our sense of place and our behaviors towards sustainable
coexistence with our kind and all else that we are a part of in cyclic regeneration. The work explores speculative perceptions
and interrelation in conscious observations of inhabited space. It takes into consideration that consciousness implies
awareness, subjective, phenomenal experience of internal and external worlds. Our views of reality, of the universe, of
ourselves depend on consciousness that defines our navigations.

Artist Biography: od jc@yahoo.com

Leana van der Merwe

Struggle (2024)
Qil on Canvas, 30 x 22 cm

Surface (2024)
Oil on Canvas, 24 x 19 cm

Sanctuary (2024)
Oil on Canvas, 24 x 19 cm

Secret (2024)
QOil on Canvas, 24 x 19 cm



https://www.gwennethmiller.com/the-measure-of-matter-2024
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Leana van der Merwe

The garden, and specifically the lawn is emblematic of the social standing of the home’s inhabitants and shows that those who
live there successfully conforms to the social expectations of their immediate surroundings, by portray the correct image
outwards. The garden is a colonised space in which wild nature is tamed and made to present itself and function in culturally
specific ways. Simultaneously, the garden represents a liminal space between ‘self and savagery'.

A well-kept lawn is a marker of Euro-whiteness, facilitating feelings of belonging, and claiming ownership and control of space.
This ideological understanding of the garden as a patriarchally constructed colonial space, however, intersects in complicated
ways with an interpretation of the garden as a place in which ‘intimacy, textual richness, familial safety, aesthetic pleasure,
meditative space, nurturing and creativity of all kinds might flourish (Wylie 2011). This series reads the garden as an
ambivalent space, via an interpretation of family photographs, and my own affective recollections of people, places, and
events shown. Recollections of childhood are always ambiguous; for me these images—Ilike the lawn—have a surface and an
underneath.

Leana van der Merwe is a senior lecturer in Art History at the Department of Art & Music at Unisa. She holds a PhD in English
from Queen Mary University of London, and writes on gender, feminist artistic practice, landscape and postcolonial theory.

leana.vandermerwe@unisa.ac.za

Adelle van Zyl
Afterimage | (2024)
Oil on canvas

91 x91 cm

Afterimage 11 (2024)
Oil on canvas
91 x91cm

Shutter (Triptych) (2024)
QOil on canvas
60 x 60 cm each
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Adelle van Zyl

My paintings consider how we pay attention to the world around us, and limitations in our ability to see and understand things
as they are. | suggest that we can grasp the world around us, if only in part, by carefully absorbing intricate details and
singular moments of our daily lives. My work is personal. It speaks of absence and alone-ness, it is a tender yet critical look at
my heritage and its cultural spaces. Rural churches, abandoned farmhouses and dejected inner-city buildings go unnoticed
but captured in dusk’s oblique, filtered sunlight, they are transformed into magical, meaningful scenes.

In the buildings | explore, mid-century pressed glass windows serve to obscure rather than to reveal, as light is allowed to
enter but vision of the outside world is blocked. These reflective spaces allow us to dwell in closeness with ourselves but
removed from others. | am intrigued by the dualities of windows and mirrors, those thin edges between the real and its
reflection, exterior and interior, distance and proximity.
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Adelle grew up on a farm in the Eastern Cape. She currently live and work on a smallholding north of Pretoria. She studied
Visual Art at Unisa and obtained her master’s degree in visual art in 2017 from the same institution. Her artworks form part of
private and professional collections locally and abroad. Her works have been awarded places in Absa I'Atelier, Sasol New
Signatures, The Sanlam Portrait Award, and the Thami Mnyele Fine Arts Award. Adelle was named as one of ArtBank’s most
prolific women artists in 2024 and one of the ten most on-the-rise South African artists on Art.co.za’s 2023 Watchlist. Her work
often touches on the psychological aspects of being human and reflect on that which form the core of human existence.

Emma Willemse
Contested Knowledge (2023)
Collagraph and monotype on Fabriano

38 x50 cm

Emma Willemse

Tracing shadows: branks (2023)
Monotype on dictionary page
24,5x18 cm

Tracing shadows: clear-seeing (2023)
Monotype on dictionary page
24,5x 18 cm

Tracing shadows: houseless (2023)
Monotype on dictionary page
24,5x18 cm

Tracing shadows: hydriad (2023)
Monotype on dictionary page
24,5x18 cm

Emma Willemse

In this series of printmaking works | am engaging with the information contained in a dictionary published in 1937, the
‘Websters Universal and unabridged dictionary and world atlas’.

In the work ‘Contested Knowledge’, | propose an alternative cover page for the Webster’s dictionary by juxtaposing a
collagraph of the real cover with a monotype. By superimposing trace monotypes of shadows observed in my home
environment on the text of the dictionary pages, my intention is to interrogate the tensions between the here and now with the
bureaucratic text of the dictionary — once considered the canon of how the world was perceived. In each of the works, | use a
word found on the dictionary page as a subtitle.

Having been a librarian in a previous life, | am interested and critical of how knowledge is acquired and produced and acutely
aware of how underlying assumptions and beliefs seep into the output. The distance of time has rendered information in the
Websters dictionary as outdated, yet how will our ideas of the world be perceived in the future?

https://www.emmawillemse.co.za/
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